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Failure and success in the perception of art: A case for a failure-based model
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Abstract
In the study of art, the philosophical tradition, and important assumptions within this tradition, forms the basis for psychological
conceptions and cognitive models of art perception, implicit goals and approach to art-viewing, and their application to art education
and viewer relations. However, the prevalent philosophical conception of art and aesthetic experience, which share the assumption
that success or “cognitive mastery” drives aesthetic perception, contains fundamental flaws, which extend to, and ultimately con-
strain, the study and application of art. While existing conceptions explain how a viewer masters the environment, based upon prior
expectations and abilities, they cannot explain how they come to perceive and be transformed by, something new; nor can they ac-
count for how this feels. Yet, it is exactly these qualities in art-perception that both philosophers and social scientists agree constitutes
the unique “challenge” of art. It is necessary that this be examined, and a solution considered, building from the philosophical basis
and then extended to a psychological discussion. We argue that, in opposition to success, a failure- based model, organized around
the conflict between self-protection and self-transformation in the processing of discrepancy, is better able to explicitly unite cogni-
tion, emotion and physiological effect with perception and evaluation; and allows for needed discussion of perceptual and conceptual
change within experience, and a needed distinction between “facile” evaluation and mastery following meta-cognitive reflection and
adjustment. We explore both success and failure-based approaches and introduce conceptual and contextual aspects for a five-stage
failure-based model of art-perception culminating in “Aesthetic Experience”; discuss the inter-relation of emotional and cognitive
factors that may be important for objective research on art evaluation and art education; and clarify the important tie between failure,

epiphany and perceptual growth in the experience of art.
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. FZLoIc B Y HE O John Dewey 12 L DM 2 2T %,

ﬁﬁ‘ fbOHNWTE, FHEROEE R IL, /ERE VD
fﬁiﬁ&@/l’/577‘/a VickoTH b O S, LE 2. EMNREBROE
rIh, BREEZz bz @fELT0D, ik, 2 ZHER OB EEN ARR DA 2T 7 v a lio
@Jijfai ffﬁﬁzuukb\Qf:ﬁﬁk@/r VAT vark  CTHAREEZLNEETIREL. T EHEICNE
WL EEE OERM (transformative) BRI, [EAIRE FEnpn D
% (aesthetic experience) | D4 CTHEEIL T & 72, IEAW ;%flﬂ SEOENTIH->TH, ZHHDOHW
LrL, TRNETZORBREGAT2720IMEHII S0EENENRRETET B, EANICRLZ L&
TEET NV (Ihz THRIET V) LIRS, RICHEER BT boid, EEICET S, 2R E TIREMRLRE

T2) 1E, W< OrDEREZEZ TV, YT, A7 LRI ER (the classic AB) D%
ZORMEZHET 272D, 22 ThELELRREE  KROZHIZEELED TS (eg, Shusterman, 1997), OFEH

FTLHDON, TRRAEN—AZLZET V] Thd, UTDO BB, (b LizboRMmcEYiAA T 5] (Fenner,
Ik o ko lcitETe, 552 TR, flix OS2 IE W%)Fﬁ<@%ﬁ%¢u(mmewm)f%0 IH
T 5 EMBRRORFME AT RICESEHERT 5, B3 HoE# 21X % (Ingarden, 1961), @ 3 i #% B
FECIE, ZORBMIZBS LT, BfFED TRRhET 1] B X, B LN EFR (Ferree, 1968) THh 0. [5E24rn%
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fil) (Schoen, 1941) ThH 5, @& bIT, KAYMBRIE, 72
A BO TFRAOBE ] 12/ D (Petts, 2000; Goodman
in Shusterman, 1997), 58] L. = 2 TOMEIRE 72
5O (Maslow, 1959) 1%, BR9E 2 fif & M b & ik % g
W95 Z & T (Crittenden, 1968), 7= Lizba @S+
(Muelder-Eaton, 1995), %% % % < (e.g., Shusterman, 1997;
Smith, 1968) .

LD, B L EORED, ERERE B
LBERTHD EEZEZBND, EHRBRIT, pHSE &
REYE, HETHMHEEEZ LSOO TH D, ENRROEE
W E OB ENRR T, TbbithvE A EICEE TS,
Ha AL &5 08 %, Danto(1986) D Z LT A& fE 2 1E,
Mz 24 HThos,

ZLTCEICHbN TE=oiE, Bl s, £ ol
WEHFZESEDLZ LR, EDOL bW ADRERZH
Wi, |- &850 K0 - wArzolsi L, BIQIEEH
FIZ THEY  (epiphany) ] ZH725HFT OO0, THhDH, ZD
MWz &, %L 7 < EMMFEORTICELIL, Full A Bk
LTCEELDROTH D,

3. RUMETILEZDH#A
BT HMETILEIE

ZOEMRBRAEFAT S0, HEEEb Pk
INETHRASNTEIZET AN, T2 ThizLizba,
LR THRIET V) EIESLDOTHD, il
HIRRER 2 D K H ISR T 5,

FRORRER &, SEEE S (MEMZ B LB L, 8%
AL HEHH (mastery) 972 Z & IZA%ED ) (Leder et al., 2004) L.
FIUCEDIREE L H2RBEAH T, Lcin-> T, BER

I, EEEMELIZOWNTH O UHRWT 5 HIFF
LEREOMBEN—ET D ETHD, iUk, EEED,
ESOIBEN D, ZOERIZONWTO S F I Ehlfm OB
[AUREEL ERRERARAE, AL E ST, EE ORI,
TESOFEM 7 &) T Hh0onIcHfm Lia TExs 2 &%
BT 5, ROEIL, ZOME B L7ZIEL Th 5,

FAUTFEIREC, SEEZ N, EMICET L ERO S L
e 5 TR X ADEmSH ST TR R 2 BE T
EHLACHYOEW SN (A OB OHEFFIZ S KL
HLTWD Z Lz ®RT 2, MNET VTR HEHEE
WL EINES & OB &V D REERRBREE O T, A D
DIEMEBACEZRFICaY b — LT 5T T HR
(mastery) LTWHZ LZfERL, ZIICHEVEE LT
WL DTh D,

W AT, Hx ADEHER O TEWRZHMB T 5] DI
DT D EAE VN KZ T L (Leder et al., 2004; Walton,
1993), Z D45, oM EMEMEST 20 b HIZA
D, ZOH LV EIXLWEREZ LT 2L d, &
W DN, RINETVXFHFEDEZTH S (e.g., Mitias,
1982),

%5 (e.g., Leder et al.,, 2004) 1T FE 7=, Z DL E
Csikszentmihaly (1990) OF 9 [Z7w—] THD LHPL,
FLHIRER ORI A2 R 2, Fhuid, TR T HE 9B

NRBRBE ST

DEEEN-E#oORE] THo, 22Tk, 4+ 22T
OIEE), DI R2ARLBIT LS - 2L XTI ER
SNTWAD] OThb,

S2HMUMETFILOH# S

L L, ZOEF /TN O DS NH 5, H—IC,
RIET VI, ERBRE, Te—FRbbHAENECD
B DEEDL L IEEOREEL LT D P R, h
MNEDOLIRRETHY, EOXHICLTHEORBED
FBLELZFEE T 20ONIHH I TV 720 (Arendt,
1958; Csikzentmihaly and Halton, 1981; Arnheim, 1969) ,

BAS, BRIIET LTI, EARB RS 2R L EE
FOMEN—ETI2BRMOREHE L TWD 20, EBE
BB, EIBZEDOELWHIRGZ FICAND O, £z
EOIHICLTENNELWHFHGFETHD EMDDN, o
7L BHTE TR,

oo, b LA EWIEEN—& L, RELELTONR
LRI O, EEE X, EBRIIEM O L 0% 5
HLTELT, ZEEONRALZ 2L T L0
Z Tl LTWDET, Enw) ZeizhhnixLiane
HID, HHMUOAH L TWD N T80k (Wenzel,
2005) SNTWDLETTHD720, Tk, EHRRIC
SNTOELL oL (ThzLidfIbobEniz. -« J)
LElEEA XL, ENRROE —, BE0BMAe BT
DT ENTERN,

IHIE AR, Lo, EER—Hc kY BFMA
Cxffn/e7 e — W) ERORENEEF TN D &
VD RRENE TV O, SRR A M RME - FREE L.
o S FSE RN SO ABMELMAT2OICHBRL
b Ly, LsL, ZONBERLI RS, BED
FRER LTS TEM) R &M Z#H L iz
LARWIETTH D, 2, WO, RN ENRRIC
BborfEERTH D VORI LT 2o GFIZ,
EMRG LT, ENRBRO AN TR SN HRTH D
L9,

ORI BREREZZIIGE, RIET VL TR D
BMOETNERETDLZENE) LTHHLEIIRD, K
FETIE, bELELOBEZLETT L LIFTEINE Kk
MEN—RZLIZET V] EMESR) RELRNL, £
NREDL DI THRIIET VLD HERTHDD0E,
AL T E U,

4. KBER—RICLIE=ETILEZDFE

fAr L0 SEELROIL, (EME DA Z T 7 2 a i,
MAZBHEHOBCOOEIN S, ZRICLVHENTD
Ty hENTWD O, MREOKAXZMET %)
ETHRIET AN OHAEZRVBRS ZEThHD, £
DT, HERICAR X TEADRRAEZ, 7Yy bEh
TZAOMERH LTl < MIFFOEREZH T2 A =
AL BT ICHBEAN TS BE RS D, T ED .
EMRBRO X F SFRMESCENE R LIRS T I,
FHRERBR Y — BT D, HloMETNERETHIENT

HT1E2 G
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X525,

YB%%/V FTOHEEFLRDZLOIZTTIIHD, BB
O TR D EIE LA T 2 & F & E A
fi%ﬁ‘ﬂﬂ?n (LD DOIRMBAHE BEA A — VI
9~ % W 9% Steele et al., 1993; Carver, 1996; Rothbaum et al.,
1982) @ LA, £ LT, ERLEERY T 5
Db TRBOERZ T CICEELEL Qg %E - #

B A3 John Dewey (1980; 1956; 1951; 1950; 1929) D=7k
MWENTH D, Dewey DI LB A& EICTUE. 2
NETHEBN RSN TELSETIER ﬂuﬁ%ﬁn
RSP E RO, By TREA =L
%TII/J BEATLHIENTEDLEEZXD, T LT,

DI R FOMRRE T 2 — A DB ZITHE SN T
n’%UO JTeET VERET D Z LIk, 1ERIFSEICA O
2V, KESLOF LR TH D, 1L LI Dewey D&
ZEFERLTBEED,

Dewey (1951) X5 5., EMRBRICBT2EHEOE
EEERETHMRDVIC), TZARRAIROIEFZL &%
THIEEBMMLCET) &, DO [£M) 12k
H01%, EEEN, AHOOBENPNIEEEICH D, AL
POFHUNVEICEELZAT L 2D L X2 T
HDH, ZOFHLWEICH B CDOWREZ T 5 BRI
B DmAD TR HHWITRMO [R—F 2, 1
WA ORS P CEEFE L RB S, BOER, A X
ﬂm&ﬁ\ﬁﬁ%%ﬂ%t_T%@ﬁ&ﬁéo_ﬂiﬁ
Tl R EAD Z L ICoRn 0 EADRE & m
WOEH/E LT, EBXTOTHD, I HIZ Dewey
(1980) 1E5 9. HINOmE LFMIZ. — > DR -7k
b d, H—0bDIX, H 60U OWIRE & miEn
FEL—HETHZ LTS, H_ObDIL, BEHFEOH

FRMKXEDO DD TH LR THY ., 1FHEEH
FHORRBRORAN L Z10 & 8B F ORISR

@ﬁKWﬁMT%é(MWyDMDﬂIWﬁ = DO
Bix, B —DOWRENLEHE ZORE~OBITHR, RO

%%t 7(&®D5%$®F%%71~2D b2
TEED, ZOHBEBHE— 7 I3E0RBROREZICEZ Y,
K EHOCEENLRDENRBRO 70 A &2k S 8
5. &5 (Dewey, 1950),

Dewey D Z 9 LTI=EZIZHESE, TRIER—R |2 LT
BTN B, RO SEENSRDLLEDOE LTIRRELED,
OEATHIH L BB A A —Y, QRMBHE, @ kK
ay =L G, @A X RN RME, ®EMT =—
X (PEBLe &), Zhubid, EomRIcBT 5 A —Eic
EY., TEM BELS VI TEM) FEcs W CIES
\CET DREEPETH D, FEPEN, MEDO LD X D 725
HOLET 5 D WITHRFOMWRICL > TET LI TN
L0, FOFEIR TN,

Fh, ZOREINT TRERERX—RIZLEET V)
N, EORTHRHET VI L ER RO, £T VR
RRICHATHZ L LI, 2B, bhbhﬁ::?
R Z R—=RZ LIcET V) EWHBE, Zhid TREY
ZfRH L7z I D TEE 5%721/1360 BRI L

Wi AP EBERLTWAS DI TIZARWD & 2B
D LTk,

4.1 % 1 B RfTHiFEEEA A —

% < OLELZBIER, Ha AL, 0] DO A F
LU, (ACD) BEORNMCHD S ESExs L
AT 217428 200 L, (TADRE~D
LB ENS MFFERIEDE Y hEFF->TWD
ZEEHLMNMIL TS (e.g., Epstein, 1973),

F e N, BRI TR A BRSO MmE D5
HEVICHET S, EAMNR TEAEEREY b 28
TW2% (Lawler & Thye, 1999) , & ZIZi%, HCOFHmO
FIFERLULBEEN TS (Steele et al., 1993; Morgan
& Schwalbe, 1990), = 9 L7=EFENMAEDL I > T,
AD THAEHH A A — ] (Carver, 1996) k9 5,
ZL T, HEA A— VNI 256255 O Frik 7o fic i
M. EHADITAEBRE S5 (Steele et al., 1993; Lawler &
Thye, 1999; Morgan & Schwalbe, 1990; Lazarus, 1982) & &
nacnsd

fEPICBNTHEETH D, AL, TR ZE G
i L7z E WS R—= 7 2RBR |2 Ffo T D, AT
[RHGE &AL W OORCREMTZE 9 L T20TH
b, ZhE, Bl oy br— 1O boRCk, a0
—BThO oW, ZIhbHBMLARNEIITALIEWVE
WORKRTH S (Goffman, 1974; 1963) ,

ThDHRb, ERRER (L0 biTERomEeEifio
B 2. 2o X5, BRBRUNOMNELHE KT S
WIFE & WG OB TH D L EX DR, FARKRR
Z L7259, Lawyer & Thye(1999) D Z L 13 % M0 570 5,
fH2 AR, TIRAMZREER OB ELVWEFELTWEE
BR) & REEAY R (1 523 % 2 TR L TV D ERR)
DHNWEIZ—EMEZ RO D) ML, ELAMRERIZB W T
HEZDITTTHD,

ZOBICEERDOZ, Hae A3, 29 LR - 5
ENRBCETVICTZ 4 ML, T TIZHLACA A—
CEMBET 2 LDICEREZMITNADLTHDL LWV A TH
%, Taylor & Brown (1988) IFit L CW\ %, [—@# Ot -
R T 4 VH =D, FEREVODRESTTRYT 47
WL, oo 7 v —%ikind x0T 1 772 iEH
E, TEBET (HEA A—=VITE - T) BEICR B
WEo b TREEND ), e NT, WEHDHACDA
A—VERRFETHOE, TACHKI S 2D, &
W9 aE S % (Gur & Sackeim, 1979; Epstein, 1973), i #
ANZ, BOA A=VICBBE 52 DR s ¥k, TF
DI UIRI A BT 27201, REIIIC@H < o T
HD,

29 LIl OB R A 5 2 RNk E I
Téﬁé%ODﬁ%%%ﬁﬁﬁ“: ik, blelLizbidx, =
RS ORBROIZH W, BHEOLATHHFL LT, kD
_k#%%ﬁmbfiwk%zé OB % ]
TELIZAREZ WS, Liz> T, @ &ML, =
WZROMEMEZFE L TWD (Hickey, 1993), @ MESMDZRE
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IR BB DRI (HIEE LI RCZ AT T r—
FTEDLRREEDFTENTND |, LR > T, #EEED,
=ME OIS LT, HilfET 7+ 2 & LRI S
L TAEHR O3] H 203 EN & TR 2 2 &) (Gell,
1998) 73, EMTOBEMETH L, £ LDIE, @Dz TW
OE . ERER (&0 DI EWERORER) 12k 5
W ko X5 e lmbz BEELE LTWD, T72b b,
EMEOFER & AR OB EBfRT 5 2 & T A 5
L B EHDAED A =T TN BRBIL .
FRIZED, ke ENICED D B0 2 E5%T %
Z & Toh D (Goulding, 2000; Jansen-Verbeke & van Rekom,
1996; Hendon et al., 1989; Buermeyer, 1947),

4.2 5 2 BRBE - REMIRE & -

T~ L DI, BRENORIE L Ha OB 4
AN, 2otz sE{arytr—LL L) ET 5,
ZDL XA ADNETIT O OMX, AT VIARIC
HEOWTERI—MRESCHETHLZ ERMLAT VD
(Gilbert et al., 1992; Mele, 2003; Tyler in Guthrie, 1993), =
MERORERTH. £T1E. BHORIOXIRIMTH &0 D
DENOIRD D EBZDLONEYKTEAS S,

W TZ AN T &, TEIES ) 235 2 S,
EEF A, EROYERICH HEHESCENICET 5
AT 9. Wolc A EFHIOE— 23 > M Ehi
X AEE EBEEIL o0 ERE. &YOSES
TEEICE D Lo —B LI BEWE T 2 72 D@D
Tl bdz LES 356, 9 LTREI,
B AL, WO R R B D W I B A B IR BOUG
ERRLED ETHTHA I,

L L, YROZ LR s, FITHMREORITH 557
FPERIC T > b LAaWE#R, MEICITHE LaenE
FRbDH, SEIFE R TR 2B, Ak IhiziFm s
ZNCHEETZHEC LDV, M SN ER Lo
\ELME L OBV, HaizET D,

ZZTRNRZ D255 0, TRREIAEFI (cognitive
dissonance) | (2B 2 HFEIC LALiE, MO —ZH R H
LDha. flx N, SBEBREHOBEREONE T, ZDOR
—HENHST L ENTE D, TONEFGFLEE T, R—
HEBET D0, HDHVIE, A—B & oI K -
b E®25 2 & THD (Festinger, 1957),

L, e A, A—HE2mRTE D, HDHWITHE
WA L CTIRE SN D725 9 L0 ) BIER & 256121,
WHIXS IR Z 20 . ZOR—BEWHiEICT 5720
2, SoRhDEREH LI ERLDHTEAS S (Goethals &
Cooper, 1975)

F 2 EWRHPRBAIZ DV T, Bloom & Markson (1998)
BOWDEIICRL TV D, BWHEIL, bDHIEMICKE
Lick &, ZNEFEoREWRIC, HOBREOABE A
WHLEH LT 5, &, Parsons (1987) HIEERD Z & Z ik
RTND, [EWEOBERKE WD BN, EME) =&
ZENDPDIE LT BIZBCE R VWSS TH, A
LNDOFEBHREREFLTVWD LEL DI L EWRRIC

NRBRBE AR SE

LTW3 ],

LML, ZOR—ERHEVICHLRERGEAITE S 7
HTHAHID, TOLEXWEFIL, HONEEILKRT S
ZEb HRETLIIEL, A-BAREREZITANLD
O EIT R A EZ DL L bR T LEIDTH 5,
ZUZ. Rothbaum et al. (1982) OEH (A% Tid/e <]
WROFEEZDH] TAHTHD, TOZ L2k, BY
FIX, AOBAET 2BEOHFESCHAO F 2R 50
ThbH, I CRERIE. ROBEBIIE S,

43 FE IR Z kMO hO—)L &k

A—ERFEES ST, e Vo TERL T2V
EREL L b BT HERB A —BEMIEL20 &
X, Mz T, BEES, BIEMEVEILL T NG
BLTnDEE, EBEFITRO 7 = —RXIBITT 5,

Steele et al. (1993) XFL T\ 5, ZORSET, R
X, BRI TIEARL, BHEHfio A b T T V=3, K
EREENERIZ LR, BRIESRLERIAND b, L,
Zo%E. R—HORWESZ T ANET D Z L, #H
BeETIHRA_REBEMBE O A A —T &0 D AT HIfFICHR
HLTEZNE BHOCERETHI LITORND, £
T, BEOMERETDZ LR DDTH D, Rothbaum
etal. (1982) (X, MM A—BEE WG T2 L H8RE
DFEMEELRT L) LikAze, [ Rz be—b
(secondary control) | & FEATUND,

T, 22 TR ZDDEAI 0, D2 LB,
Fn, TH45%E) (From, 1971; also Norman, 2004) & .
YRR TZRBR) L7-2%4a) T3k#E] (Rothbaum et al., 1982;
Steeleetal., 1993) THDHLEEZ D,

EIESR OREBRICETL T 2 IE, RO L 9 BN E
ZHTHAH, BoELIT. BEE A IPMES L BT
HOIHKBLIZE- S OTIERL, EIRFEO LA, 1B
OFHEIC KB LD EEZ DT D, EinE, &
ARERIZHELELTHET 20 TH L, ZOHSHA
EITH 2 LT RMTAGE, BEHFIT. e %
DIES DS DEENP B TIT D, o N2, “LxEA
INET — M T2, TARBDIIES THLLW L F
W (Lerner & Miller, 1978; From, 1971) ©, Z vk
WETH D,

4.4 % 4 BRRE . A 2 RANMEILE

LU 5, A0, sk < ks i3 2 0>
FEINTICKEDLEH W, BAE, E5L L5 b0
Rz rh s Z LT d, 22 TRAE, RBEEE O
HEERA»OENDZ LS, TRDREDICEZDHEND
s, TORBEEZDHILEHLTERY, Z0
EEBAL, RREINIC, BLORREMSEBEET S
BRI AD EEZ LN TWD, £ okFiE, v
HEe~OERBRZ#I L 5D (Steeleetal., 1993),

SEXERBEN ZOEPEZOVTIRARTN S, fHA
i, arbte—rizbEod, RA—HExZF AL, =
NETR—-FHETRL LD & LTERALN TR L

HT1E2 5
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el BETLESRLILERLICT D DOIEEEAR
BThHhLLEBDOLDOTHD, £Z THEAZ HOORM
WE, ThRbb, finzar bu—Ad 5720 SN
To TCETATRLA RPN TWEWff 2, A Z L~L
MOBEE L, [EP0, RES, KEMIITASBAIIC
Yo & ESELRHFE FHMET D L STV D Miceli
& Castalfranchi, 2003; Efran & Spangler, 1979) ,

BLERZRE VDL, ZOBEBICE DO, M0 b
VI—=BETHDZ &%, WL ONDOWFIENR BTN
HZLThdD, DRI T— &1L, MR REER T E & %8
EDOT T, HAZBEIZELETHOTHY, HEITk-
TiE, HEOFRZEREIELLON NI =L 2
LD, ol 2T TEMESZ T IZA > TW B E | (Frey,
1985; Sloboda, 1985; 1991), HHEHELV AT, T—T L =—
H—, BRERODLIMARE, BHOELH LT
R ERZ L2 E#SE 55D (Rothbaum et al., 1982) TH
%, A% SOHDTWS4 (a painting watching you) & 2
DL MY H—=L LTEFHATVS (Duval & Wickland,
1972) Z&ThHD, eI hbix, BEOKBEOK
o, FEMACOA A=V OREEZEF 5 L0 Th D,

H OO & DBBRRV DL, RNHFEIRRERA Z 5 L7z A
AN BEREL 72 b E TICE AP E 5121,
bAHREOFHNNLEL LI TSI L THD (Roth-
baum et al., 1982) , Arnheim (1966) X° Sakurabayashi (1957) I,
HREZIT OB, HBREORITHRNREEI NS £ T
W2, RENICAEL > TI0 0B RETH D LIBRTND,

45 % 5 BB - BCOEL & EMRR

AEHN 7R R DT AL . B DAL, Z ISk
THACA A—VOE N, ZnbiE, e A2, 50
RELOWABMEMZ VY FL, MONLRVETZ &
AHBEICT D, e Nid, B A NI 7 V— B
MEoty MEHV. XY FRMREE & OMAEENR
Bric /el a vRRlZ 35, £ LT, LRNZEA—ETh -
FBERICHNI ZENTE D, TOLIITHESATY
% (Sarason et al., 1996; Dewey in Petts, 2000) ,

2O LKA OETICRIIT L LT FEL, oS x
SFERFICE > T, ML -> LB N7z (epiphanic)
VO BRWERIEDE (I§8) RO IT bR TV D,
UL, TNV 2R RIRDOEIE Th 720, MO
BOBETh-720, ZEFPNTEIETHo720 .,
MOBEETH-720, BLOEETH-20, RTHo
720, SEIETHLN, FICHHKENOIE, 22 TR
(tears) ] HEHFENTWVWDH Z & Th D (Efran & Splanger,
1979; Frijda, 1989; Labott & Martin, 1988; Miceli & Castal-
franchi, 2003; Vingerhoets et al., 1995) ,

O L7ziEEE, T[RRI & 2 N o0 BRI PR R 25
L 7% A > (Efran & Splanger, 1979) & &1 5, Dewey
(1950) 1ZZhz, oD (LM77 = —X] LIFL, Z£0
BEIEMEIT, 2RI OR—F & A X B HEEEICH
HELTWD, WIFRPHCA—VELEZ DI ENTET,
MO ODANRL FIAND Z & bRWbIT TlEARN,)

4.6 KBMETILOFE

KEDORBEIC, DI LEHORE L, KEX—2R
IZ LT ANFOFEICOWT, 3.2 T LIZk®
FIOOEER LR L TR TB &V, ORET LT
L. BEMACZEEN T Z ORBR OB E2DIAT 2 0
ERAT D, LA LRRER—RIZLZET VT, £
MR A2, BRERE OB S - R SR 72
TRER L B2 DTN T2 0 ZOMR AT 2 22
HEY D, Eo. ZORBRBEE S RVEEN G A
FACHRT 50 Tid/e | BBAORREBZEZX L ENRT
x5, QHET VLTI, EEEN, ERoRMET 5 m
WAL T ORI A BB T2 AT LD, &
IMBLEABMEND DODNHRIATE 2o 7oh, KK
BN =2 L2 BT VT, AN RMERR L2
BHRINDLDTHDLERTIENTED, ORDET
Uik, Fx OGNS, EWES O BEERAR G
FHTERRECERICHOWVWT, ZOMBLHATE R
Moo, KAER—ACLEET AR LENZH T
x5, B, KRMER—RZLIZETVERET HZ
LWL, OBV EZ D ENTE D, T2 2.
[ CAESL &2 8 D AIE2E, B ANTELE & U5 DikaErs
D, EWVIHRIWNITRI L, Z0BEWE, 0L XEEE
DNWDEMEDIENLLHMAT 52N TE D, 77205,
SODEED S L, R—BOEBICHLANEST, 20
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